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Score

Rhythm Section Audition Material
Swing, "Joy Spring"

George Morrow's opening bass line from Clifford Brown and Max Roach

an improv walking line
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2 Maine All-State Jazz

Latin, "Girl From Ipanema"

Tommy Williams bass line from Getz/Gilberto, transposed to this key

Cuban Danzon bass line
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Funk Bassline; two patterns

Ballad


